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CONDITIONS  OF  SALE 


The  property  listed  in  this  catalogue  will  be  offered  and  sold  subject  to  the  follow- 
ing terms  and  conditions: 

1 .  The  word  "Company",  wherever  used  in  these  Conditions  of  Sale,  means  the 
American  Art  Association-Anderson  Galleries,  Inc. 

2.  The  Company  has  exercised  reasonable  care  to  catalogue  and  describe  correctly 
the  property  to  be  sold,  but  it  does  not  warrant  the  correctness  of  description, 
genuineness,  authenticity  or  condition  of  said  property. 

3.  All  bids  are  to  be  per  lot  as  numbered  in  the  catalogue,  unless  otherwise  an- 
nounced by  the  auctioneer  at  the  time  of  sale. 

4.  The  highest  bidder  accepted  by  the  auctioneer  shall  be  the  buyer.  In  the  event 
of  any  dispute  between  bidders,  the  auctioneer  may,  in  his  discretion,  determine 
who  is  the  successful  bidder,  and  his  decision  shall  be  final;  or  the  auctioneer  may 
reoffer  and  resell  the  article  in  dispute. 

5.  Any  bid  which  is  not  commensurate  with  the  value  of  the  article  offered,  or 
which  is  merely  a  nominal  or  fractional  advance  over  the  previous  bid,  may  be 
rejected  by  the  auctioneer,  in  his  discretion,  if  in  his  judgment  such  bid  would  be 
likely  to  affect  the  sale  injuriously. 

6.  The  name  and  address  of  the  buyer  of  each  article,  or  lot,  shall  be  given  to  the 
Company  immediately  following  the  sale  thereof,  and  payment  of  the  whole  pur- 
chase price,  or  such  part  thereof  as  the  Company  may  require,  shall  be  immediately 
made  by  the  purchaser  thereof.  If  the  foregoing  condition,  or  any  other  applicable 
condition  herein,  is  not  complied  with,  the  sale  may,  at  the  option  of  the  Company, 
be  cancelled,  and  the  article,  or  lot,  reoffered  for  sale. 

7.  Unless  the  sale  is  advertised  and  announced  as  an  unrestricted  sale,  or  a  sale 
without  reserve,  consignors  reserve  the  right  to  bid. 

8.  Except  as  herein  otherwise  provided,  title  will  pass  to  the  highest  bidder  upon 
the  fall  of  the  auctioneer's  hammer,  and  thereafter  the  property  is  at  the  pur- 
chaser's sole  risk  and  responsibility. 

9.  Articles  sold  and  not  paid  for  in  full  and  not  taken  by  noon  of  the  day  following 
the  sale  may  be  turned  over  by  the  Company  to  a  carrier  to  be  delivered  to  a  store- 
house for  the  account  and  risk  of  the  purchaser,  and  at  his  cost.  If  the  purchase 
price  has  not  been  so  paid  in  full,  the  Company  may  either  cancel  the  sale,  and  any 


CONDITIONS    OF    SALE  Concluded 


partial  payment  already  made  shall  thereupon  be  forfeited  as  liquidated  damages, 
or  it  may  resell  the  same,  without  notice  to  the  buyer  and  for  his  account  and  risk, 
and  hold  him  responsible  for  any  deficiency. 

10.  If  for  any  cause  whatsoever  any  article  sold  cannot  be  delivered,  or  cannot  be 
delivered  in  as  good  condition  as  the  same  may  have  been  at  the  time  of  sale,  the 
sale  will  be  cancelled,  and  any  amount  that  may  have  been  paid  on  account  of  the 
sale  will  be  returned  to  the  purchaser. 

11.  In  addition  to  the  purchase  price,  the  buyer  will  be  required  to  pay  the  New 
York  City  sales  tax,  unless  the  buyer  is  exempt  from  the  payment  thereof. 

12.  The  Company,  subject  to  these  Conditions  of  Sale  and  to  such  terms  and  con- 
ditions as  it  may  prescribe,  but  without  charge  for  its  services,  will  undertake  to 
make  bids  for  responsible  parties  approved  by  it.  Requests  for  such  bidding  must 
be  given  with  such  clearness  as  to  leave  no  room  for  misunderstanding  as  to  the 
amount  to  be  bid  and  must  state  the  catalogue  number  of  the  item  and  the  name 
or  title  of  the  article  to  be  bid  on.  The  Company  reserves  the  right  to  decline  to 
undertake  to  make  such  bids. 

13.  The  Company  will  facilitate  the  employment  of  carriers  and  packers  by  pur- 
chasers but  will  not  be  responsible  for  the  acts  of  such  carriers  or  packers  in  any 
respect  whatsoever. 

14.  These  Conditions  of  Sale  cannot  be  altered  except  in  writing  by  the  Company 
or  by  public  announcement  by  the  auctioneer  at  the  time  of  sale. 
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ORDER  OF  SALE 


SATURDAY  AFTERNOON,  MARCH  NINETEENTH 


Prehistoric  Stone  Objects,  Including  Early  Jewelry 

and  Tokens  1-  3 

Prehistoric,  Etruscan,  and  Roman  Bronze  Tools,  Utensils, 

and  Ornaments  4-  8 

Cretan,  Etruscan,  and  Apulian  Pottery;  Terra  Cottas  9-  10 

Bronze  and  Silver  Mirrors  and  Objects  of  Personal 
Adornment,  Including  a  Rare  Bronze  and 

Ivory  Dagger  Handle  11-  19 
Etruscan  and  Roman  Bronze  Votive  Statuettes, 

VI  Century  B.C.-I  Century  A.D.  20-  48 

Three  Gold  Bas  Reliefs  49-  51 
Etruscan  Gold  Beadwork  or  Granular  Technique  Jewelry  52-  59 
Etruscan  and  Roman  Embossed  High-relief  Gold  Jewelry      60-  79 

Italo-Barbaric  Jewelry  80 

Fresco  Wall  Paintings  81-  83 

Visigoth  and  Merovingian  Jewels  and  Amulets  84-  85 

Roman,  Gothic,  and  Renaissance  Keys  86 
Three  Exceedingly  Rare  Rhenish  Gilded  Bronze  and 

Enamel  Roundels  of  the  XIII  Century,  and  a 

Rectangular  Example  87-  90 

Renaissance  Silver  Charms  91-  93 

'The  Flying  Mercury'  by  Giovanni  da  Bologna  94 

'Dancing  Faun'  by  Francesco  da  Sant'  Agata  95 
Old  Master  Drawings,  Renaissance  Frames,  and 

Other  Objects  of  the  Renaissance  95A-102 


SALE   SATURDAY   AFTERNOON,   MARCH   NINETEENTH,   AT  TWO 


NUMBERS  1-102 

PREHISTORIC  STONE  OBJECTS,  INCLUDING 
EARLY  JEWELRY  AND  TOKENS 

NUMBERS  1-3 

1    COLLECTION  OF  ABOUT  175  PALEOLITHIC  AND 
POLISHED  NEOLITHIC  STONE  IMPLEMENTS 
AND  ARROWHEADS 

Mostly  found  near  Gubbio,  in  the  Swiss  Lake  District,  and  in 
Asia  Minor. 


COLLECTION  OF  THIRTY-EIGHT  BONE 
AND  IVORY  OBJECTS 

Including  a  boar's  tooth,  bronze-mounted  as  a  charm ;  knitting 
needles ;  counters  for  games ;  tokens ;  etc. 


EXCEEDINGLY  INTERESTING  COLLECTION  OF 
TWENTY-NINE  IVORY,  BONE,  BRONZE,  ALABASTER 
AMBER,  SILVER,  AND  PATE  DE  VERRE  ORNAMENTS 

FROM  ARCHAIC  TIMES  TO  THE  MIDDLE  AGES 
Including  primitive  jewelry,  dice,  tokens,  circus  passes,  curi- 
ous animal  representations,  and  three  cuneiform  tablets. 


PREHISTORIC,  ETRUSCAN,  AND  ROMAN  BRONZE  TOOLS 
UTENSILS,  AND  ORNAMENTS 


NUMBERS  4-8 

VARIED  COLLECTION  OF  FORTY-FIVE  PREHISTORIC, 
ETRUSCAN,  AND  ROMAN  BRONZE  ORNAMENTS 

Including  prehistoric  Swiss  lake  dweller  and  Italote  objects 
found  by  Marchese  Albites  in  1852  and  1854,  mace-heads, 
cesti  (spiked  blackjacks),  fibulae,  etc. 


[NUMBER  5 — GREATLY  REDUCED] 


5    FIVE  IMPORTANT  BRONZE  UTENSILS 

AND  ORNAMENTS  ETRUSCAN  AND  ROMAN 

Including  an  especially  large  strigil  or  backscraper;  two  very 
fine  fibulae  or  safety  pins,  one  with  winged  Hermes  head  and 
the  other  elaborately  fluted ;  an  Etruscan  statera  or  scale ;  and 
a  flagellum,  a  whipping  instrument  for  obstreperous  slaves. 

[SEE  ILLUSTRATION  OF  FOUR] 
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6  COLLECTION  OF  TWENTY-FOUR  ETRUSC  AN  AND 
ROMAN  CARPENTER'S  TOOLS  OF  BRONZE 

Including  chopping  and  cutting  tools,  chisels,  adzes,  spear- 
heads,  and  a  fibula. 

7  TWELVE  ETRUSCAN  AND  ROMAN  BRONZE  OBJECTS 

A  number  of  important  objects,  including  a  complete  buckle 
for  a  horse's  harness,  in  two  parts,  with  horse-head  termina- 
/l  tions  passing  through  rings;  a  large  inscription  mold  for  a 
fete-day  cake ;  an  Etruscan  bronze  bell ;  four  fibulae ;  cestus 
(a  spiked  blackjack)  ;  two  mace-heads;  spear-head;  and  a 
carpenter's  scoop. 


8    TWO  BRONZE  HANDLES  OF  CISTAE 

III  CENTURY  B.C.  AND  I  CENTURY  A.D. 

*J/*>     ^ne  rePresenting  a  nereid,  the  other  a  jester. 

CRETAN,  ETRUSCAN,  AND  APULIAN 


POTTERY; TERRA  COTTAS 

NUMBERS  9-10 

9    TWENTY-THREE  SMALL  PIECES  OF  ETRUSCAN, 

APULIAN,  AND  CRETAN  POTTERY       v-in  CENTURY  B.C. 
Including  amphorae,  cosmetic  bottles,  tear  bottles,  a  very  fine 
£  ^    Etruscan  lamp  with  handle  representing  Amphitrite  astride  a 
/7        sea  horse,  and  vessels  of  other  forms  including  two  Egyptian 
alabaster  lachrimatories  and  some  toy  pottery. 


10    COLLECTION  OF  THIRTY-FIVE  APULIAN  AND 
GRECO-ROMAN  TERRA  COTTAS  AND 
ETRUSCAN  POTTERY 

f Including  buccheri,  vases,  terra  cotta  lamps  with  Dionysian 
subjects,  masks,  and  architectural  fragments.  Also  an  Etrus- 
can statuette  of  a  draped  figurine  inspired  by  the  Tanagras, 
and  votive  feet  of  terra  cotta. 
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BRONZE  AND  SILVER  MIRRORS  AND  OBJECTS  OF 
PERSONAL  ADORNMENT,  INCLUDING  A  RARE 
BRONZE  AND  IVORY  DAGGER  HANDLE 


NUMBERS  11-19 

TWELVE  ETRUSCAN  AND  ROMAN 
BRONZE  ORNAMENTS 

Including  interesting  fragment  of  ornamented  mirror  with 
highly  polished  surface,  two  decorated  fibulae,  cestus  with 
bull-head  ornamentation,  razor,  pastry  inscription  mold, 
thimble,  bell,  two  spiked  mace-heads,  and  two  spear-heads. 


/y 


12    TWELVE  ETRUSCAN  AND  ROMAN  BRONZE  AND 
SILVER  ORNAMENTS  AND  SURGICAL  INSTRUMENTS 

Including  three  fibulae,  a  number  of  styli  and  probes,  spoon, 
and  chisel. 


13  COLLECTION  OF  FIVE  ROMAN  AND 

EARLY  CHRISTIAN  CAMEOS  AND  BAS  RELIEFS 

Including  an  uncommon  bronze  plaquette  enriched  in  relief 
with  Phaeton's  chariot. 

14  TWENTY  ETRUSCAN  AND  ROMAN  BRONZE 
UTENSILS  AND  EXAMPLES  OF  JEWELRY 

Including  rare  Etruscan  pendants  and  earrings,  three  fibulae, 
razor,  two  bells,  part  of  a  stirrup,  strigil  (backscraper) , 
pastry  inscription  mold,  and  four  miscellaneous  ornaments. 


7° 


15  BRONZE  MIRROR  n  century  b.c.-i  century  a.d. 
With  serpent  handle,  the  disk  incised. 

16  SILVER  MIRROR  imperial  roman 
With  perforated  edge  and  baluster  handle.  The  disk  is  similar 
to  fig.  830  and  the  handle  to  fig.  836  in  the  Metropolitan 
Museum  Handbook,  Greek,  Etruscan  and  Roman  Bronzes. 
Repaired  and  fragmentary. 
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[NUMBER  17 — APPROXIMATELY  ACTUAL  SIZE] 


17    EXCEEDINGLY  RARE  BRONZE  AND  IVORY 

DAGGER  HANDLE  CIRCA  100  A  D. 

With  ram-head  termination;  the  face  in  ivory  with  a  lioness 
stalking,  the  reverse  with  a  spear  passed  through  a  laurel 
wreath. 

[SEE  ILLUSTRATION] 


18    FOURTEEN  ETRUSCAN  AND  ROMAN 
BRONZE  ORNAMENTS 

/e  Including  a  serpent  bracelet  and  another  geometrically  orna- 
mented, four  fibulae,  one  bell,  two  early  animal  representa- 
tions, small  comb,  part  of  a  buckle  for  horse  trappings,  cake 
inscription  mold,  and  a  curious  fibula  with  beads. 
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[NUMBER  19 — APPROXIMATELY  ACTUAL  SIZE] 


FOUR  PRECIOUS  OBJECTS  OF 

PERSONAL  ADORNMENT  imperial  Roman 

Including  silver  ring  with  gold  bas-relief  profile  of  a  man 
wearing  the  wreath  of  a  hero,  silver  serpent  bracelet,  very 
fine  carved  ivory  leonine  support,  and  a  gadrooned  silver  ring, 
without  stone. 

[see  illustration  of  three] 


ETRUSCAN  AND  ROMAN  BRONZE  VOTIVE  STATUETTES 


VI  CENTURY  B.C.-I  CENTURY  A.D. 

NUMBERS  20-48 

20    BRONZE  STATUETTE  OF  CAMILLUS 

ETRUSCAN,  CIRCA  II  CENTURY  B.C. 
Wearing  fringed  mantle,  a  patera  in  his  right  hand  and  a 
bowl  in  his  left.  Height,  3%  inches 


21    VERY  SMALL  BRONZE  FIGURINE  OF  A  VOTARY 

CIRCA  II  CENTURY  B.C. 

In  a  long  mantle.  On  its  original  bronze  plinth. 


22    BRONZE  STATUETTE  OF  HERCULES 

ETRUSCAN,  CIRCA  III  CENTURY  B.C. 
Adorned  with  lion's  skin  and  carrying  club;  his  horned  head 
is  symbolic  of  heroism.  Height,  inches 


23    SIXTEEN  PRIMITIVE  BRONZE  FIGURINES 

Male  and  female  representations,  crudely  fashioned  by  hand 
with  hammer  and  chisel.  From  Etruria,  Corsica,  the  Balearic 
-~     Islands,  and  Spain. 


24    THREE  UNCOMMON  BRONZE  FIGURINES 

ROMAN,  II  CENTURY  B.C.-I  CENTURY  A.D. 

Including  an  extraordinary  caricature  of  a  deformed  nude 
woman  arranging  her  hair.  Heights,  2*4  to  3Vi  inches 

[SEE  ILLUSTRATION  OF  TWO  ON  FOLLOWING  PAGE] 


[NUMBER  25] 
TWO  AT  TOP :  NUMBER  24 
SOMEWHAT  REDUCED 


SIX  BRONZE  REPRESENTATIONS  OF  ANIMALS 

ETRUSCAN  AND  ROMAN,  VI  CENTURY  B.C.-II  CENTURY  A.D. 
Including  archaic  horse,  two  dogs,  two  bulls,  and  an  ibis. 

[SEE  ILLUSTRATION  OF  TWO] 


BRONZE  STATUETTE  OF  A  FIGHTING  WARRIOR 

OR  ARES  ETRUSCAN,  LATE  VI  CENTURY  B.C. 

Wearing  Attic  helmet  and  leather  jacket.    Height,  4%  inches 
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27    BRONZE  STATUETTE  OF  A  PRIESTESS  OR  DEVOTEE 

ETRUSCAN,  CIRCA  IV  CENTURY  B.C. 
/2     Dressed  in  chiton  and  mantle,  she  brings  offerings  to  the 
goddess.  Height,  4%  inches 


28    BRONZE  STATUETTE  OF  AN  EPHEBUS 

ETRUSCAN,  CIRCA  IV  CENTURY  B.C. 
Characteristic  Greek  type,  perhaps  one  of  the  Dioskouroi,  rep- 
resented wearing  a  hero's  diadem.  Height,  5'/o  indies 


29 


[NUMBER  30]  [NUMBER  29] 

SOMEWHAT  REDUCED 

SIX  BRONZE  FIGURINES  in  century  b.c.-i  century  a.d. 
Including  two  figurines  of  the  fighting  warrior,  one  of  an  Ephe- 
bus,  a  votive  figurine,  and  an  ornamental  foot  of  a  lion  crested 
by  a  head  of  Attis. 

[see  illustration  of  one] 
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30    BRONZE  STATUETTE  OF  HERCULES 

ETRUSCAN,  CIRCA  III  CENTURY  B.C. 
With  club  and  lion's  skin,  in  an  attitude  of  attacking  a 
monster.  Height,  4]/>  inches 


[SEE  illustration  on  preceding  page] 
31    BRONZE  STATUETTE  OF  HERCULES 

/y 


ETRUSCAN,  CIRCA  III  CENTURY  B.C. 

Wearing  lion's  skin  as  his  helmet ;  club  missing. 

Height,  4Vi  inches 


A 


32    BRONZE  STATUETTE  OF  ATHENA 

ETRUSCAN,  LATE  IV  CENTURY  B.C. 
She  is  wearing  an  aegis ;  one  hand  is  upraised  to  hold  a  spear, 
while  the  other  is  turned  down  to  grasp  the  shield ;  spear  and 
shield  lacking.  Height,  4 VI.  inches 


33    BRONZE  STATUETTE  OF  CAMILLUS 

ROMAN,  CIRCA  II  CENTURY  B.C. 
Interesting  in  that  it  shows  distinct  chisel  marks  on  the 
physiognomy.  Height,  4  2/3  inches 


34    BRONZE  STATUETTE  OF  BACCHUS 

ROMAN,  CIRCA  II  CENTURY  A.D. 
Holding  a  bowl  and  grapes.  Excellent  workmanship. 

Height,  3]/>  inches 


35    BRONZE  STATUETTE  OF  HERCULES 

ROMAN,  CIRCA  I  CENTURY  B.C. 
Represented  with  lion's  skin  thrown  over  his  arm  and  raising 
a  club.  Very  fine  quality  and  with  excellent  greenish  patina. 

Height,  5%  inches 

Hercules  figurines  were  given  in  reverence  to  the  departed 
hero,  who  enjoyed  the  privilege  of  immortality. 


A 


36    BRONZE  HEAD  OF  A  PRIESTESS  OF  ISIS 

ROMAN,  II  CENTURY  B.C.-I  CENTURY  A.D. 
With  characteristic  headdress;  rich  brown  patina. 
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[NUMBER  38]  [NUMBER  37] 

SOMEWHAT  REDUCED 


37    BRONZE  FIGURINE  OF  A  WOMAN— XO ANON  TYPE 

ETRUSCAN,  LATE  VI  CENTURY  B.C. 
The  type  of  the  wooden  column,  armless  and  probably  rep- 
//    resenting  the  Artemis  type  of  prehistoric  Greece. 

Height,  5  2/3  inches 

[SEE  ILLUSTRATION] 

BRONZE  STATUETTE  OF  A  FIGHTING  WARRIOR— 
PROBABLY  ARES  etruscan,  late  vi  century  b.c. 

Narrow-waisted,  in  the  characteristic  stylization  of  early 
Greek  bronze  figurines ;  he  wears  a  swan-crested  helmet. 

Height,  6V2  inches 

[see  illustration] 
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39    BRONZE  STATUETTE  OF  CAMILLUS 

ETRUSCAN,  CIRCA  II  CENTURY  B.C. 
Representation  of  an  acolyte  of  the  Roman  and  Etruscan 
liturgy,  carrying  in  one  hand  a  patera  for  holy  water  and  in 
the  other  a  vase  for  a  sacramental  liquid.  He  wears  a  mantle 
and  a  symbolic  crown  of  laurel.  Height,  4'/>  inches 


40    FOUR  BRONZE  STATUETTES  OF  HERCULES 

ETRUSCAN  AND  ROMAN,  CIRCA  III-I  CENTURY  B.C. 

All  with  club  and  lion's  skin,  yet  varying  in  size  and  work- 
manship. Height,  4V4  inches 


/7 


41    BRONZE  STATUETTE  OF  APHRODITE 

ETRUSCAN,  CIRCA  II  CENTURY  B.C. 
Of  the  Cnidian  or  Praxitelean  type;  her  arms  are  extended 
and  she  wears  a  diadem  showing  late  Hellenistic  development. 

Height,  4%  inches 


42    FOUR  BRONZE  STATUETTES  OF  CAMILLUS 

ETRUSCAN,  CIRCA  II  CENTURY  B.C. 
Two  with  laurel  wreaths  and  two  with  mantles  employed  as 
head  cloths.  Heights,  2%  to  3V->  inches 


43    BRONZE  STATUETTE  OF  A  WOMAN 

ETRUSCAN,  CIRCA  V  CENTURY  B.C. 
^         Dressed  in  a  chiton  with  high  Phrygian  tiara,  the  garment 
Q         incised  with  lines  and  dots  simulating  a  pattern  in  the  woolen 
fabric,  the  Athenian  style  of  the  late  sixth  century.  On 
marble  plinth.  Height,  41/4  inches 

A  similar  example  is  described  in  the  Metropolitan  Museum 
Handbook,  Greek,  Etruscan  and  Roman  Bronzes,  No.  152,  and 
another  is  in  the  collection  of  Fahim  Kouchakji,  Esq. 
This  figurine  helps  to  authenticate  the  masterful  and  monu- 
mental statue  at  Berlin  of  a  maiden  dressed  in  this  very 
fashion,  which  has  evoked  much  discussion. 

[SEE  ILLUSTRATION] 
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[NUMBER  44]  [NUMBER  43] 

SOMEWHAT  REDUCED 


BRONZE  STATUETTE  OF  A  FIGHTING  WARRIOR 

OR  ARES  ETRUSCAN,  LATE  VI  CENTURY  B.C. 

Perhaps  one  of  the  Theban  heroes  frequently  represented  in 
sarcophagus  art  in  allusion  to  wars  after  death.  Marble 
plinth.  Height,  5V4  inches 

Cf.  Metropolitan  Museum  Handbook,  op.  cit.,  No.  167. 

[SEE  ILLUSTRATION] 
45    BRONZE  STATUETTE  OF  A  FIGHTING  WARRIOR— 

PROBABLY  ARES  ETRUSCAN,  LATE  VI  CENTURY  B.C. 

Wearing  a  helmet  with  engraved  crest.  Height,  6%  inches 
Cf.  Metropolitan  Museum  Handbook,  op.  cit.,  No.  163. 
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HIGHLY  IMPORTANT  BRONZE  STATUETTE  OF 
VENUS  ANADYOMENE  etruscan,  circa  in  century  b.c. 
An  interpretation  of  the  famous  painting  by  Apelles  described 
by  Lucian;  the  goddess  rising  from  the  sea  appears  without 
legs  as  if  partly  submerged.  She  is  drying  her  tresses  with 
both  hands.  In  very  ancient  times  her  left  arm  was  broken 
and  maladjusted,  and  there  remain  almost  invisible  traces  of 
welding.  The  left  hand — with  the  arm  in  its  correct  position — 
would  be  nearer  to  the  head ;  it  still  holds  part  of  the  tresses. 

Height,  4*/2  inches 

An  intriguing  illustration  of  interdependence  of  sculpture  and 
painting. 


[SEE  ILLUSTRATIONS — TWO  VIEWS] 
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[NUMBER  46 — TWO  VIEWS] 
SOMEWHAT  REDUCED 


[NUMBER  47 — SOMEWHAT  REDUCED] 


47    BRONZE  STATUETTE  OF  ASTARTE  (ASTAROTH) 

ASIA  MINOR,  CIRCA  VII-VI  CENTURY  B.C. 
Nude  figure  with  ajoure  crown  of  ringlets;  she  embraces 
with  her  right  arm  a  serpent  which  she  feeds  from  a  cup  held 
in  her  left  hand.  A  primitively  dramatic  representation  show- 
ing intimate  relation  to  Minoan  art. 

[SEE  ILLUSTRATION] 
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18    SIX  BRONZE  STATUETTES  OF  FIGHTING  WARRIORS 

ETRUSCAN,  CIRCA  IV  CENTURY  B.C. 
Varying  in  size  and  workmanship. 


Heights,  3'/|.  to  414  inches 


THREE  GOLD  BAS  RELIEFS 


The  following  three  has  reliefs  (Numbers  49-51),  declared 
to  have  come  from  an  Etruscan  necropolis,  were  found  before 
1875  by  Marchese  Edoardo  Albites  at  Cortona — the  heart  of 
the  ancient  Etruscan  League  near  Lake  Trasimeno.  Recently 
they  have  been  objects  of  heated  discussion,  some  experts 
contending  that  they  are  copies  beaten  from  ancient  coins  into 
reproductions  of  the  Kores  found  in  the  Acropolis,  while  other 
eminent  experts  have  called  attention  to  the  fact  that  to  them 
the  general  aspect,  the  physiognomies,  the  treatment  of  hair, 
and  the  folds  of  garment  and  armor  offer  sufficient  evidence 
that  such  a  theory  is  untenable,  citing  also  the  fact  that  the 
Kores  of  the  Acropolis  were  brought  to  light  between  1885 
and  1890. 


49    GOLD  BAS  RELIEF  OF  ARTEMIS 

ETRUSCAN,  CIRCA  IV  CENTURY  B.C. 
f  Wearing  aegis  embossed  with  Gorgon  Medusa  and  a  broad- 
~      brimmed  helmet  forming  diadem.  Height,  4%  inches 

[SEE  ILLUSTRATION  ON  FOLLOWING  PAGE] 


50    GOLD  BAS  RELIEF  OF  AN  IONIAN  MAIDEN 

ETRUSCAN,  CIRCA  IV  CENTURY  B.C. 
Represented  in  low  relief,  carrying  a  pomegranate  flower  in 
her  left  hand.  She  represents  the  image  of  a  departed  Kore 
glorified  with  a  diadem  of  immortality.  An  Etruscan  adapta- 
tion of  an  earlier  Greek  example.  Oval  marble  plinth. 

Height,  6  inches 

[SEE  ILLUSTRATION  ON  FOLLOWING  PAGE] 


17 


[50]  [49] 

GREATLY  REDUCED 


[51] 


GOLD  BAS  RELIEF  OF  AN  IONIAN  MAIDEN 

ETRUSCAN,  CIRCA  IV  CENTURY  B.C. 
Of  similar  workmanship  to  the  preceding.  The  maiden  is 
represented  holding  the  folds  of  her  garment,  and  standing 
on  a  plinth  enriched  with  C-scrolls.         Height,  4*4  inches 

[SEE  ILLUSTRATION] 
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[52] 


ETRUSCAN  GOLD  BEADWORK  OR  GRANULAR 
TECHNIQUE  JEWELRY 
SOMEWHAT  ENLARGED 


ETRUSCAN  GOLD  BEADWORK  OR  GRANULAR 


TECHNIQUE  JEWELRY 

NUMBERS  52-59 
GOLD  HAIRPIN  WITH  BULLA 

ETRUSCAN,  VIII-VII  CENTURY  B.C. 

Enriched  with  applied  beadwork  in  a  design  of  leopards  and 
flowers  worked  in  the  now  lost  so-called  granular  technique. 

Height,  4'/2  inches 

A  similar  leopard  in  beadwork  appears  on  an  object  at  the 
Metropolitan  Museum;  see  Metropolitan  Museum  Handbook, 
The  Art  of  the  Goldsmith  in  Classical  Times,  fig.  90. 
[see  illustration  on  preceding  page] 

GOLD  SEPULCHRAL  JEWEL  ETRUSCAN,  VI  century  B.C. 
Embossed  with  the  image  of  Hades,  with  parted  hair  and 
full  beard.  In  a  fine  circle  of  beadwork  and  with  beads  en- 
riching the  loop. 

[SEE  ILLUSTRATION  FACING  PAGE  24] 

GOLD  BROOCH  WITH  FILIGREE  AND  BEADWORK 

ETRUSCAN,  CIRCA  VIII-VII  CENTURY  B.C. 

The  centre  formed  by  a  crouching  lion  ready  to  leap,  .alluding 
to  the  new  life  promised  to  the  departed;  surrounded  by  fili- 
gree frame  with  four  ball-shaped  granular  ornaments. 

[SEE  ILLUSTRATION  ON  PAGE  26] 

GOLD  BOAT-SHAPED  FIBULA 

ETRUSCAN,  VIII-VII  CENTURY  B.C. 

The  beadwork  in  S-scrolls,  the  rim  gadrooned  and  embellished 
with  finely  worked  geometric  pattern.  Pin  lacking. 

[SEE  ILLUSTRATION  ON  PRECEDING  PAGE] 

GOLD  BOAT-SHAPED  FIBULA 

ETRUSCAN,  VIII-VII  CENTURY  B.C. 
Very  similar  to  the  preceding;  neck  imperfect. 

GOLD  BOAT-SHAPED  FIBULA 

ETRUSCAN,  VIII-VII  CENTURY  B.C. 
Worked  in  the  granular  beadwork  technique  with  volutes  and 
roses,  the  clamp  with  bosses  in  low  relief.  Similar  to  Metro- 
politan Museum  Handbook,  No.  86 ;  and  almost  identical  with 
jewelry  in  painting  on  Etruscan  tonib  at  Capua,  Metropolitan 
Museum  Handbook,  p.  1.  ^fc^ 

[SEE  ILLUSTRATION  ON  PRECEDING  PAGE] 
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[TWO  VIEWS  OF  NUMBER  58 — SLIGHTLY  REDUCED] 

58  GOLD  BULLA  OR  PENDANT  etruscan,  circa  600  B.C. 
On  the  obverse  in  low  relief  appear  the  goddesses  Demeter 
and  Proserpine  (?) ,  the  latter  offering  grain  to  her  mother; 
on  the  reverse  a  profile  of  Hades.  The  hair  and  the  offering 
appear  in  the  beadwork  of  the  so-called  granular  technique, 
the  ribbon  ornamented  geometrically. 

Cf.  Metropolitan  Museum  Handbook,  The  Art  of  the  Gold- 
smith in  Classical  Times,  No.  29  (a  later  example  than  the 
present  one) .  Length,  4  inches 

[SEE  ILLUSTRATION — TWO  VIEWS] 

59  PAIR  GOLD  BEADWORK  EARRINGS 

ETRUSCAN,  CIRCA  V  CENTURY  B.C. 

^    Embossed  with  masks,  in  a  frame  of  beads,  finely  engraved 
with  S-scroll  pattern. 
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ETRUSCAN  AND  ROMAN  EMBOSSED  HIGH-RELIEF 


GOLD  JEWELRY 


NUMBERS  60-79 


60    GOLD  SEPULCHRAL  JEWEL 

ETRUSCAN,  CIRCA  IV  CENTURY  B.C. 
Embossed  with  the  image  of  Demeter  enthroned,  surrounded 
^     by  three  Pythagorean  symbols. 

[SEE  ILLUSTRATION  FACING  PAGE  24] 


61    GOLD  RING  WITH  EMBOSSED  RELIEF 

ETRUSCAN,  CIRCA  IV  CENTURY  B.C. 
Representing  Leda  caressed  by  the  swan;  at  the  foot  of  the 
pedestal  on  which  the  sacred  bird  has  landed  appears  Eros 
with  a  bow.  Vertically  inscribed  Pazanias. 
An  outstanding  example  of  Italote  jeweler's  art. 

[SEE  FRONTISPIECE] 


62    GOLD  LAUREL  LEAF      etruscan,  circa  vi  century  b.c. 
Jp     Embossed  with  two  griffons,  conveyors  of  the  soul. 
^  ~y  *"  Length,  6  inches 


63    GOLD  FOREHEAD  DIADEM 

ETRUSCAN,  CIRCA  VI  CENTURY  B.C. 
A  remarkable  sepulchral  jewel  bearing  the  image  of  Kore, 
carrying  offerings,  and  as  counterpart  a  bearded  lancer. 

Length,  7V->  inches 


64    GOLD  FOREHEAD  DIADEM 

ETRUSCAN,  CIRCA  VI  CENTURY  B.C. 
Sepulchral  jewel  similar  to  the  preceding,  with  male  and 
female  image  to  accommodate  either  sex  of  the  departed; 
varying  from  the  preceding  in  detail.  Length,  8  inches 

[SEE  ILLUSTRATION  OF  DETAIL] 
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[DETAIL  OF  NUMBER  64 — SOMEWHAT  ENLARGED] 


65    GOLD  IMAGE  OF  HADES 

ETRUSCAN,  CIRCA  VI  CENTURY  B.C. 


.  A  fragment  of  a  group  believed  to  represent  the  Rape  of 

Proserpine.  The  God  of  the  Underworld  appears  in  the  flow- 
ing- tunic  of  the  infernal  deities. 


1? 
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[NUMBER  66 — GREATLY  ENLARGED] 

66    TWENTY  GOLD  BUTTERFLY  MEDALLIONS 

ETRUSCAN,  CIRCA  VIII  CENTURY  B.C. 

Winged  and  horned  air  creatures,  symbols  of  Psyche,  used  as 
'buttons'  to  be  sewed  on  the  garments  of  the  departed.  Identi- 
cal ornaments  were  first  found  in  Mycenaean  tombs. 


[SEE  ILLUSTRATION  OF  ONE] 

67  TWO  GOLD  EARRINGS  AND  CENTRAL  ROSETTE 

ETRUSCAN,  CIRCA  VI  CENTURY  B.C. 
The  earrings  leaf -shaped;  all  embossed  with  a  concentric 
geometric  pattern. 

68  GOLD  NECKLACE  OF  SEVENTEEN  MEDALLIONS 

ITALOTE-IONIC,  CIRCA  IV  CENTURY  B.C. 

Each  medallion  embossed  with  the  Demeter  mask,  the  links 
joined  by  lozenge-shaped  member  connected  by  hollow  bar. 
A  very  similar  type  of  necklace  appears  on  carved  votary 
statues  found  at  Cyprus  and  in  Spain.      Length,  22 '/i  inches 

[SEE  ILLUSTRATION  ON  OPPOSITE  PAGE] 

69  PAIR  GOLD  EARRINGS  WITH  MEDALLIONS 

*7        AND  TASSELS  ETRUSCAN,  CIRCA  IV  CENTURY  B.C. 

Together  with  a  single  pendant  representing  a  woman's  head 
in  relief. 
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NECKLACE  :  NUMBER  68 
AT  CENTRE,  LEFT  TO  RIGHT :  NUMBERS  60  AND  53 
GREATLY  REDUCED 


[NUMBERS  54  (AT  TOP) ,  70,  AND  71] 
GREATLY  ENLARGED 


REMARKABLY  FINE  GOLD  PENDANT 

ETRUSCAN,  CIRCA  VII-VI  CENTURY  B.C. 
Representing  in  high  relief  the  head  of  a  gaping  lioness,  a 
sepulchral  allusion  to  the  carniverous  beasts  devouring  the 
flesh. 

[SEE  ILLUSTRATION] 

THREE  GOLD  EARRINGS  ETRUSCAN,  CIRCA  V  CENTURY  B.C. 
One  pair  and  one  single  earring,  adorned  with  the  head  of 
Paris,  often  employed  in  the  decoration  of  Etruscan  tombs 
and  vases  as  a  symbol  of  the  flight  from  life.  Remarkably 
fine  example. 

[SEE  ILLUSTRATION  OF  ONE] 


71 


7 
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[77]  [75]  [77] 

TWO  AT  TOP :  NUMBER  78 
AT  CENTRE,  LEFT  TO  RIGHT :  77,  72,  77,  72,  77 
SOMEWHAT  ENLARGED 

72    PAIR  GOLD  EARRINGS  WITH  WINGED  GENII 

ROMAN,  CIRCA  I  CENTURY  B.C. 
Rosetted  medallions  to  which  are  attached  the  images  of  two 
children,  one  lamenting  the  departure  from  life,  the  other 
laughingly  raising  the  torch  of  revival. 

[SEE  ILLUSTRATION] 
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GOLD  FRONTAL  ORNAMENT 

ETRUSCAN,  CIRCA  V  CENTURY  B.C. 

With  laurel  leaves  and  poppies  centring  a  figure  symbolic  of 
rejuvenation.  With  original  delicately  corded  chain  to  be  tied 
at  the  nape  of  the  neck. 

[see  illustration  on  opposite  page] 


74    GOLD  CENTRAL  PENDANT  OF  NECKLACE 

r  ETRUSCAN,  CIRCA  IV  CENTURY  B.C. 

/  y  *'     Heart-shaped  and  enriched  with  acanthus  leaves  and  ribbing 
on  loop. 


75    PAIR  GOLD  EARRINGS  Roman,  circa  i  century  b.c. 

^     Bearing  the  symbolic  doves  of  Venus. 

[SEE  ILLUSTRATION  OF  ONE  ON  PRECEDING  PAGE] 

7G    GOLD  HEAD  OF  A  MAIDEN 

ETRUSCAN,  CIRCA  IV  CENTURY  B.C. 

"       The  Aphrodite  type,  with  hair  dressed  in  the  Greek  fashion. 


77  THREE  PAIRS  AND  SEVEN  SINGLE  GOLD  EARRINGS 

ROMAN,  CIRCA  I  CENTURY  B.C. 
Including  pair  writh  tasseled  pendants,  one  with  the  dolphins 
of  Venus,  one  with  intaglio,  and  one  with  a  Nereid  body; 
some  jeweled. 

[SEE  ILLUSTRATION  OF  FIVE  ON  PRECEDING  PAGE] 

78  TWO  PAIRS  AND  TWO  SINGLE  GOLD  RINGS 

ETRUSCAN,  CIRCA  III-II  CENTURY  B.C. 
Two  with  ram-head  terminations  and  three  in  simulation  of 
cording;  one  to  be  sold  with  a  signet  pendant. 

[SEE  ILLUSTRATION  OF  TWO  ON  PRECEDING  PAGE] 
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79    PART  OF  A  GOLD  NECKLACE  WITH  FILIGREE  BEADS 

/,  ROMAN,  II  CENTURY  B.C.-I  CENTURY  A.D. 

The  catch  with  concentric  ornamentation. 
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[NUMBER  73 — SOMEWHAT  REDUCED] 


ITALO-BARBARIC  JEWELRY 


3^  - 


NUMBER  80 

80    THREE  GOLD  CROSSES  FROM  A 

TEUTONIC  NECROPOLIS  CIRCA,  vi  CENTURY  a.d. 

Wrought  without  imagery.  Similar  to  examples  from  the 
necropolis  of  Nocera  Umbra. 
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FRESCO  WALL  PAINTINGS 

NUMBERS  81-83 

81  FRESCO  WALL  PAINTING:  SILENUS  imperial  roman 
The  bearded  figure  is  depicted  approaching  a  half-nude 
maiden ;  painted  in  flesh  tints  on  a  terra  cotta  red  ground. 

[SEE  ILLUSTRATION] 


82    FRESCO  WALL  PAINTING:  BACCHANTE 

IMPERIAL  ROMAN 

Nude  figure  of  a  bacchante  with  a  wreath  of  vine  leaves  in  her 
Je      hair ;  draped  with  a  brilliant  blue  cloth  and  painted  against  a 
brilliant  scarlet  ground. 

[SEE  ILLUSTRATION] 


83    THREE  SMALL  FRBSCO  WALL  PAINTINGS 

y£  IMPERIAL  ROMAN 

Lion  mask  with  ring  in  the  mouth,  Eros  astride  a  dolphin,  and 
a  Bacchic  satyr  dancing. 

[SEE  ILLUSTRATION] 
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AT  TOP :  NUMBER  81 
AT  LOWER  LEFT :  NUMBER  82 
THREE  AT  LOWER  RIGHT :  NUMBER  83 
GREATLY  REDUCED 


VISIGOTH  AND  MEROVINGIAN 


JEWELS  AND  AMULETS 


NUMBERS  84-85 

SEVEN  JEWELS  AND  DRESS  ORNAMENTS 
FROM  A  VISIGOTH  TOMB 

FOUND  AT  CASTILTIERRA,  PROVINCE  OF  AVILA,  SPAIN, 

VI  CENTURY  A.D. 

Bronze-mounted  roundel  of  pate  de  verre  in  red  and  blue, 
three  rectangular  pieces  also  encrusted  with  pate  de  verre, 
and  three  bronze  buckles. 


[SEE  ILLUSTRATION] 
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[NUMBER  84 — SOMEWHAT  REDUCED] 


16  " 


85    COLLECTION  OF  ELEVEN  MEROVINGIAN  LEAD 
CROSSES,  DISKS,  AND  OTHER  TOKENS 

V-VIII  CENTURY  A.D. 

Including  a  strange  amulet  in  bottle  form,  and  a  disk  orna- 
ment with  semi-precious  stones. 

[SEE  ILLUSTRATION  OF  FOUR] 


ROMAN,  GOTHIC,  AND  RENAISSANCE  KEYS 

NUMBER  86 

86    SIX  RARE  AND  UNCOMMON  KEYS 

Including  three  Roman  bronze  keys  in  excellent  state  of 
O        preservation ;  two  Gothic  keys  and  a  Renaissance  example  of 
forged  iron. 

[SEE  ILLUSTRATION] 
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KEYS,  NUMBER  86 ;  ALL  OTHER  PIECES,  NUMBER  85 
GREATLY  REDUCED 


THREE  EXCEEDINGLY  RARE  RHENISH  GILDED 


BRONZE  AND  ENAMEL  ROUNDELS  OF  THE 
XIII  CENTURY,  AND  A  RECTANGULAR 
EXAMPLE 


1HREE  of  these  pieces  (Numbers  87-89)  are  probably  parts 
of  a  chasse  and  were  procured  from  the  Curate  of  the  Cathedral 
of  Cortona  in  1874,  as  told  in  contemporary  inscriptions  on 
the  back.  The  centres  are  formed  by  symbolic  animalistic 
creatures  in  semi-high  relief  framed  by  broad  bands  of 
brilliant  blue  enamel  inlaid  with  geometric  ornaments  in  gilded 
bronze.  The  fourth  lot  (Number  90)  is  a  rectangular  example 
of  similar  enamel. 


87    CENTAUR  WITH  LION'S  BODY  ATTACKED 
BY  A  MONSTER 

Perhaps  a  symbol  of  evil  meeting  its  own  reward. 
[SEE  ILLUSTRATION] 


88  HARPY 

With  floriated  tail;  she  carries  a  sword  with  which  she  is 
about  to  strike. 

[see  illustration] 


89  HARPY 

With  richly  fleurdelise  tail ;  her  head  is  turned  to  the  right. 
[SEE  ILLUSTRATION] 


90    RHENISH  GILDED  BRONZE  AND  ENAMEL  PLAQUETTE 

CIRCA  XIII  CENTURY 

Said  to  be  a  representation  of  S.  Boniface ;  the  background  is 
richly  enameled  in  turquoise  blue. 
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[88] 


AT  TOP  :  NUMBER  87 
SOMEWHAT  REDUCED 


[89] 


RENAISSANCE  SILVER  CHARMS 


NUMBERS  91-93 

91    SEVEN  RENAISSANCE  SILVER  CHARMS 

ITALIAN,  XVI  CENTURY 

Including  scorpion,  lizard,  crescent,  key,  and  other  symbols 
which  were  believed  since  antiquity  to  be  effective  as  prophy- 
lactic talismans  against  the  evil  eye. 

[SEE  ILLUSTRATION] 


4c 


92    SEVEN  RENAISSANCE  SILVER  CHARMS 

ITALIAN,  XVI  CENTURY 

Similar  to  the  preceding. 

[SEE  ILLUSTRATION] 


93    SEVEN  RENAISSANCE  SILVER  CHARMS 

ITALIAN,  XVI  CENTUR 

Similar  to  the  preceding. 

[SEE  ILLUSTRATION  OF  FIVE] 
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TOP  ROW:  NUMBER  92 
SEVEN  AT  CENTRE:  NUMBER  91 
BOTTOM  ROW  :  NUMBER  93 
SOMEWHAT  REDUCED 


THE  FLYING  MERCURY' 


BY  GIOVANNI  DA  BOLOGNA 

NUMBER  94 

GIOVANNI  DA  BOLOGNA  (JEAN  DE  BOULOGNE) 

1524  (?) -1608 

THE  FLYING  MERCURY:  AN  ORIGINAL  CIRE 
PERDUE  SKETCH  IN  BRONZE 

Executed  by  the  master  for  the  world-famed  statue  in  the 
Bargello.  The  plinth,  on  which  the  head  of  Boreas  is  placed, 
bears  a  doubtless  contemporary  bronze  tablet  making  it  the 
gift  of  the  sculptor  and  reading  as  follows :  A  Messer  V  Bre 
della  Sta  Republica  di  Fiorenza — Jean  Boullogne  Facevat.  In 
the  interior  of  the  statuette  can  still  be  seen  considerable  re- 
mains of  the  wax  of  the  model,  which  no  longer  exists.  Slight 
imperfections.  Height  with  stand,  inches 

Accompanied  by  the  testimony  of  Antonio  Bugli,  dated  Feb- 
ruary 6,  1854,  in  which  he  states  for  the  benefit  of  his  wife, 
Carola  Massima,  that  this  small  bronze  statuette  representing 
Mercury  was  a  family  heirloom  and  has  always  been  known 
as  the  work  of  Giovanni  da  Bologna.  This  document  will  be 
given  to  the  purchaser. 


[see  illustration] 
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[NUMBER  94 — GREATLY  REDUCED] 


'DANCING  FAUN'  BY  FRANCESCO  DA  SANT'  AGATA 


NUMBER  95 

FRANCESCO  DA  SANT'  AGATA 

PADUAN  SCHOOL,  CIRCA  1520 

DANCING  FAUN 

Bronze  statuette  representing  a  youth  in  the  rhythmic  pose 
of  a  sylvan  dance,  the  right  arm  and  hand  nearly  horizontal, 
while  the  left  arm  is  upcurved;  his  left  leg,  bent  at  the  knee, 
is  suspended  in  the  air.  His  horned  head  is  covered  with 
curling  hair.  Rich  brown  patina.  On  alabaster  plinth. 

Height,  8V4  inches 

Cf.  Dr.  Wilhelm  Bode,  Die  Italienischen  Bronzestatuetten  der 
Renaissance,  p.  58  and  plates  on  pp.  74-5. 


[SEE  ILLUSTRATION] 
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[NUMBER  95 — GREATLY  REDUCED] 


OLD  MASTER  DRAWINGS,  RENAISSANCE  FRAMES 


AND  OTHER  OBJECTS  OF  THE  RENAISSANCE 


NUMBERS  95A-102 


EARLY  SEVENTEENTH  CENTURY  MASTER 

95A  HEAD  OF  S.  JOHN :  TERRA  COTTA 

Spirited  and  intensely  emotional  baroque  sculpture  of  the  head 
<—      of  a  young  man. 


96    COLLECTION  OF  TWENTY-EIGHT  OLD  MASTER 

DRAWINGS  ITALIAN  AND  DUTCH,  XVI-XVII  CENTURY 

The  majority  gouache;  some  in  colored  chalks  and  pencils. 
^  Fine  examples  of  the  Tuscan,  Lombardian,  and  Venetian 
schools,  and  a  few  excellent  examples  of  the  Rembrandt 
school.  Accompanied  by  a  sanguine  study  of  a  man  by  Andrea 
del  Sarto,  in  a  carved  frame. 


COLLECTION  OF  TWELVE  GOOD  LUCK  CHARMS 
OF  THE  LATE  RENAISSANCE  XVI-XVII  CENTURY 

Of  semi-precious  stones,  mounted  in  silver;  mostly  heart- 
shaped. 

97a  COLLECTION  OF  SEVEN  CARVED  WOOD  AND 
O  fP       MOLDED  MINIATURE  FRAMES  xvii-xvin  century 

r 

98    EIGHT  VARIED  AND  INTERESTING  OBJECTS 

OF  THE  RENAISSANCE  XVI  CENTURY 

Including  a  wax  has  relief;  a  boxwood  portrait  of  Benvenuto 
Cellini ;  a  polychrome  gesso  medallion  of  the  head  of  Christ ; 
a  polychrome  papier  nidche  bas  relief  portrait  of  a  knight  of 
the  Golden  Fleece;  a  small  South  German  Renaissance  por- 
trait on  vellum;  a  jet  carving  of  Christ;  a  medal  of  Andrea 
Doria  with  the  portrait  of  the  sculptor  on  the  obverse ;  and  a 
carved  and  draped  ebonized  statuette. 
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[NUMBER  99 — GREATLY  REDUCED] 


99    COLLECTION  OF  TWENTY-FOUR  CARVED 

WOOD  FRAMES  xvi-xvii  century 

Of  varying  sizes,  including  fine  gilded  examples  and  two  of 
carved  walnut. 

Size  of  two  largest:  39  by  3l1/:>  inches  and  281/>  by  25*4  inches 
[see  illustration  of  seven] 


100    SEVEN  RARE  AND  UNUSUAL  RENAISSANCE  OBJECTS 

ITALIAN,  XV-XVI  CENTURY 

Including  pair  of  fine  bronze  shears  with  traces  of  gilding; 
exceedingly  rare  bronze  powder  gauge  crested  by  the  image  of 
St.  Barbara,  patroness  of  fortified  castles;  knife  with  ivory 
handle,  finely  decorated  in  India  ink  with  the  story  of  Cain 
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and  Abel  mounted  in  silver  and  tortoise  shell ;  fifteenth  century 
carved  ivory  powder  horn  with  personages  and  uncommonly 
carved  wooden  handle  (imperfect)  ;  scimitar  with  human  gro- 
tesque bone  handle;  and  two  tooled  leather  knife  cases. 

101    THREE  INTERESTING  OBJECTS  OF  THE 
METALWORKER'S  ART 

A  fifteenth  century  portrait  bronze  plaquette  by  Baldassare 
(Estense),  representing  Hercules  I,  Second  Duke  of  Ferrara 
(Armand  I,  p.  52,  No.  3)  ;  also  dinanderie  candlestick  in  the 
form  of  a  stag,  and  a  very  fine  bronze  replica  of  the  famed 
draped  lady  of  Nuremberg. 


102    THREE  BRONZE  PAXES  (BAISERS  DE  PAIX) 

ITALIAN,  XVI  CENTURY 

.A  p  ^      Representing  in  low  relief  a  Pieta,  the  Descent  from  the 
Cross,  and  a  Resurrection.  In  columnar  tabernacle  frames. 
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